
MOSAICA
LB

ÉN
IZ

CASALS

DE FALLA
TÁRREGA

D
EB

U
SS

Y

R
A

V
EL

WENTING KANG 
VIOLA   

SERGEI KVITKO 
PIANO

NISHIMURA

FA
U

R
É



Our gratitude to the staff of 
Estudio Uno who made us feel at home



When Wenting Kang told 
me that she was preparing a 
CD, I was delighted, because 
everybody should be able 
to listen to the music of this 
wonderful Chinese artist. 
We here in Spain are very 
lucky she decided to stay in 
Madrid as a professor in the 
class of her maestra, the great 
Nobuko Imai, at the Reina 
Sofía School of Music, and 
as viola soloist at the Teatro 
Real. I was also very pleased to 
learn about the content of the 
CD: brief and very inspiring 
works by the great French 
and Spanish composers. The 
suggestive colour of Wenting’s 
viola and her sensitivity 
give this music a new air. 

Paloma O’Shea,  
President of the Reina 
Sofía School of Music

Page 03MOSAIC 



As one may guess from the title 
“Mosaic,” this CD consists of relatively 
short, colourful, and individual pieces, 
which together create a bigger image 
and idea of ambiance. This specific 
image or ambiance is rooted in my 
long-time fascination with the works of 
French and Spanish composers of the 
impressionism and romanticism. 

The composers whose works are 
selected here were mostly active during 
the second half of the 19th century into 
the first half of the 20th century. It was a 
special period when the interactions and 

cultural exchanges between the Spanish 
and French composers were visible and 
frequent. These composers not only had 
a strong impact on each other´s work, 
but they were also very connected in 
their personal lives. Some of them were 
professor and student, such as Faure 
and Ravel. Others were close friends and 
colleagues, such as Faure and Albeniz, 
Ravel and Falla, Tarrega and Casals and 
Falla, and more. 

As I enjoyed discovering these 
connections between the works and 
composers, I also found the modern 
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composition of Akira Nishimura – 
“Fantasia on Song of the Birds,” which 
was inspired by the Catalan folk song “El 
Cant dels Ocells” – and I felt it ought to 
be included as a beautifully expressive 
reflection in the more contemporary 
musical language, and would be a 
wonderful counterpart to Casals’ piece 
with the same title. 

It is almost a requirement for violists 
to learn to adapt and transcribe works 
written for other instruments to viola. 
There were not many pieces by French 
and Spanish composers of this period 
written originally for viola and piano 
or viola solo. Yet there were wonderful 
transcriptions for violin or cello, and I 
found that some of them could suit the 
colour and character of the viola well, 
for example Heifetz´s transcription of 
the Debussy’s song “Beau Soir,” and 
Emilio Colon´s transcription of Falla´s 
“Siete Canciones populares Españolas,” 
among others. I also had the greatest joy 
discovering that such characteristic and 
challenging works as Debussy´s clarinet 
piece “Premiere Rhapsodie,” Ricci´s 

transcription of Tarrega´s “Recuerdo 
de la Alhambra,” and Faure’s “Papillon” 
could give refreshing possibilities and 
fantasies to the viola repertoire. 

I felt fortunate to collaborate with Blue 
Griffin Recording and the multi-talented 
pianist, Sergei Kvitko, on this project. His 
sensitivity of piano touch and phrasing 
gave me a great support as well as 
freedom. His work ethic and kindness 
through the process of editing as sound 
engineer and producer was admirable. 
I am extremely grateful to the Global 
Music Partnership, its Artistic Director 
Vladimir Dyo, and the Artistic Director 
of Madrid Soloists Chamber Orchestra, 
Gabor Szabo, for connecting us and 
helping to put the pieces of this ´Mosaic´ 
together in reality. My special thanks 
go to the producer Tigran Shiganyan 
who helped us enormously during the 
recording sessions and after, and to 
Paloma O´Shea, president of Reina 
Sofia School of Music, who kindly gave 
her warm and precious words as the 
introduction to this CD.   
     –Notes by Wenting Kang
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WENTING KANG, VIOLIST

Chinese violist Wenting Kang has been praised as “excellent violist” who “possesses a 
dark glowing sound” by the New York Times after her performance with the Marlboro 
Music Festival at Carnegie Hall. Kang’s playing also has been lauded as “elegant”, 
“precise”  as well as “pure” or ”tone-passionate without ever losing a sense of 
control” in the Boston Musical Intelligencer.

Kang studied at Central Conservatory in Beijing, the New England Conservatory 
in Boston, and, as a young soloist for further master, at the Kronberg Academy in 
Germany, under the guidance of renowned teachers such as Nobuko Imai, Kim 
Kashkashian, Garth Knox, Donald Weilerstein, Miriam Fried, and Changhai Wang. 

Kang was the recipient of the 1st Prize in the Tokyo International Viola Competition 
in 2012. Previously, she had won prizes in events such as the Johannes Brahms 
International Competition, the Primrose International Viola Competition.

Kang’s repertoire covers both solo work as well as chamber music ranging from the 
baroque periods to contemporary compositions.

As a soloist, Kang performed Walton Concerto with Nagoya Philharmonic Orchestra, 
Don Quixote with Misha Maisky and Frankfurt Radio Symphony Orchestra. She has 
also performed the Bartok and Elgar Concertos for viola and the Mozart Sinfonia 
Concertante, appearing with orchestras such as the Tokyo Metropolitan Orchestra, 
the Tokyo TOHO Gakuen Orchestra, and the Boston Modern Orchestra Project. 

As an avid chamber musician, Kang has been invited to numerous international 
festivals in the USA, Europe, and Asia, such as Marlboro Music Festival, Steans 
Institute at Ravinia Festival, Yellow Barn and Monadnock Festivals, Kronberg 
Academy’s Mit Musik-Miteinander, and the Viola Space Festivals both in Tokyo and 
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Taiwan. Renowned artists, whom she shared the stage with, include Kim Kashkashian, 
Nobuko Imai, Antoine Tamestit, Steven Isserlis, Christian Tetzlaff, Lucy Chapman, 
Paul Katz, Peter Wiley and Marcy Rosen. During 2018 and 2020 she was active as a 
member of the Dalia String Quartet. Additionally, from 2017 she joined the Imai Viola 
Quartet as a founding member. 

Experienced in working with orchestras, Kang was member of the Israel Philharmonic 
Orchestra from 2014 to the beginning of 2016. Currently, she is the principal violist of 
Orquesta Sinfonica de Madrid at the Royal Theatre of Spain. She has been invited as 
guest principal violist at major orchestras such as la Orquesta Sinfónica de Barcelona 
y Nacional de Cataluña, la Orquesta Titular del Palau de les Arts in Valencia, Aalborg 
Symphonieorchester. Since 2017, she became the founding member and principal 
violist of Madrid Soloists Chamber Orchestra. Also active in projects with youth 
orchestras, she has been invited to coach and perform with the national youth 
orchestra of Cataluña. Additionally, in 2022 she was invited to be the jury member at 
the audition for the national youth orchestra of Spain. 

Currently, Kang is active as assistant professor in the international viola class of  
Nobuko Imai at the Escuela Superior de Musica Reina Sofia in Spain. Most recent, she 
started to work as professor at Escuela Superior de Música Forum Musikae in Madrid 
from 2020. In recent years, Kang has taught masterclasses for viola and chamber 
music in Spain, Switzerland, Italy, Germany, Holland, Japan, Taiwan and China. t

SERGEI KVITKO, PIANIST

Sergei Kvitko’s career is as diverse as it is successful. As a pianist, Mr. Kvitko has 
captured the attention of music critics with his “polished pianism… glorious 
Horowitzian three-dimensional perspective” (Gramophone Magazine), “masterful, 
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intuitive playing… arresting artistry…  an iconoclastic sense for rubato rhythm and 
phrasing” (Fanfare Magazine) and has been praised for his “luminous touch… warm, 
round sound… plenty of brilliance” as well as “a natural, appealing musicality and 
sensual understanding of piano tone” (The Chronicle-Herald).  American Record 
Guide proclaimed his recording of Mussorgsky’s Pictures at an Exhibition as “among 
the best ever made” and placed on its Critics’ Choice List. His critically acclaimed 
2021 CD “Mozart. Post Scriptum” with Madrid Soloists Chamber Orchestra was 
praised as “an absolute explosion of creativity for Mr. Kvitko” (EarRelevant). In 2013 
Mr. Kvitko made his New York City debut with a solo recital at Carnegie Hall that 
“was met with rousing applause, bravos, and a standing ovation” (New York Concert 
Review). He made solo, chamber and orchestral appearances in the United States, 
Canada, Ireland, Spain, Italy, Austria, Russia, Ukraine, and Uzbekistan.

As a composer he gathered multiple awards for his incidental music for the 
production of Steven Dietz’s play “Dracula.” Lawrence Cosentino of City Pulse wrote: 
“Kvitko wove a borderline insane level of care and sophistication into every bar of 
his score even when you can barely hear it,” and Fanfare Magazine called it “a well 
conceived, executed, and imaginative score… entertaining, powerful, witty.” Other 
compositions include incidental music for Tennessee Williams’ play “The Glass 
Menagerie” as well as many transcriptions and arrangements. His cadenzas for 
Mozart’s Concerto in D Minor were called “spectacular, to say the least” (Pizzicato 
Magazine, Germany)

What makes Kvitko’s career truly unique, is that his artistic accomplishments are 
balanced by his reputation as an internationally sought-after classical recording 
engineer and producer of the highest caliber, declared by Fanfare Magazine as 
“one of the best in the business,” while American Record Guide praised his work as 
a ”consistent stream of exceptionally enjoyable recordings.” He is a Latin Grammy-
nominated producer in Best Classical Album category. His recording of Carter 
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Pann’s piece Mechanics was a finalist for 
Pulitzer Prize in Music. CDs produced 
and engineered by Sergei Kvitko have 
been favorably reviewed by national and 
international publications such as Fanfare 
Magazine,  BBC Music, Flute World, 
Clarinet Magazine, Clavier, Percussion 
and Strings Magazine among many 
others, earning praises such as “superbly 
well recorded” (International Record 
Guide, UK), “vividly detailed, vibrant 
sonics” (Gramophone, UK), “the recording 
is close to ideal – rich, but clear, truthful 
and immediate” (American Record Guide), 
“larger-than-life recording that sounds 
fabulous at virtually any volume level” 
(Strings Magazine) “warm and immediate 
sound” (The Strad).

Sergei Kvitko was born in Russia and 
began studying music at the age of 
six. After receiving the highest musical 
education there, he came to the United 
States to pursue a Doctor of Musical 
Arts degree at Michigan State University, 
where he studied with Ralph Votapek. 
He is a voting member of the National 
Academy of Recording Arts and Sciences 
(GRAMMY). t
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GLOBAL MUSIC PARTNERSHIP 
Designed to foster creative collaboration in 
a diverse network of performing artists and 
organizations, Global Music Partnership, 
founded by Dr. Vladimir Dyo and Dr. Rustem 
Orazaly, seeks to push beyond boundaries 
between countries, cultures, and even mediums, 
and help us all realize the potential that music 
brings into our lives.

GMP projects take place across North America, 
Europe, Asia, and the Middle East in a wide range 
of performing and recording venues including 
Carnegie Hall, United Nations, Estudio Uno, City 
University of New York, National Opera Center 
America, Seoul National Arts Center, Auditorio 
de Zaragoza, Concert Hall Turkiston to name a 
few.

Through core values of integrity, professionalism, 
and trust, we strive to promote the arts not 
only as vital paths to their own beauty, but as 
significant parts of our cultures, our lives, and our 
personal development. To this end, we also seek 
to provide young artists with the 
kind of mentorship, networking, 
and performance opportunities 
that help them find the drive to 
reach their potential. t
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Produced and engineered by 
Sergei Kvitko. Producer: Tigran 
Shiganyan. Recording engineers: 
Eduardo Lavilla & Pablo Pulido. 
Recorded at Estudio Uno, Madrid, 
Spain on August 3-4, 2021. 
Ms. Kang photos by Michal 
Novak. Session photos by Jorge 
Nuñez Colell. Mr. Kvitko’s photo 
by Matthew Mitchell. Design: 
Eleonora Machado. ©℗2022 
Blue Griffin Recording, Inc. PO 
Box 15008 Lansing, Michigan 
48901-5008  Ph: 517-256 2874 
www.bluegriffin.com Unauthorized 
copying, reproduction, hiring, 
lending, public performance, and 
broadcasting prohibited.  BGR609
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Claude Debussy (1862-1918)
Beau Soir (Transcr. J. Heifetz)
Première Rhapsodie

Francisco Tárrega (1852-1909)
Recuerdo de la Alhambra (Transcr. R. Ricci)

Maurice Ravel (1875-1937)
Pavane pour une infante défunte (Transcr. V. Borisovsky)
Vocalise-étude en forme de Habanera  

Gabriel Fauré (1845-1924)
Élégie in c minor, Op. 24  
Papillon, Op. 77
Berceuse, Op. 16 (Transcr. T. Butorac)
Après un rêve, Op. 7, No. 1 (Transcr. P. Casals)

Isaac Albéniz (1860-1909)
Tango in D Major, Op. 165 No. 2 (Transcr. M. Rummel)

Akira Nishimura (b. 1953)
Fantasia on Song of the Birds

Pablo Casals (1876-1973)
El Cant dels Ocells-Song of the Birds 

Manuel de Falla (1876-1946)
Siete canciones populares españolas (Transcr. E. Colón)

El Paño Moruno
Seguidilla Murciana
Asturiana 
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Nana
Canción
Polo

02:46
08:45

03:48

07:10
03:20

06:51
02:51
03:39
03:08

02:47

06:13

03:35

02:14
0 1 : 1 3
02:48
03:34
03:09
0 1 : 3 1
01:20

1
2

3

4
5

6
7
8
9

A

B

C

D
E
F
G 
H
I
J

MOSAIC | Total time: 70:52


